
usato da Solness (“catturare le donne / Essere catturate”). Per Sol-
ness l’eccitazione è nella brutalità dei maschi violentatori, ma per 
Hilde – con un rovesciamento totale e inaspettato – l’eccitazione è 
nel trauma delle femmine violentate.
	 La spregiudicata  modernità di Ibsen, su questo punto, è 
tale che il rinvio va automaticamente a Balthus, grande provocatorio 
pittore di tante scene di pedofilia. Penso a un quadro come “Les 
Beaux Jours” (1944-46), anche per il fuoco, elemento non insignifi-
cante della storia. Cosa vediamo? Una ragazzina rovesciata su una 
poltrona, discinta, in maliziosa contemplazione della sua capacità 
di seduzione, forse in occasione di un’esperienza sessuale. Non a 
caso in secondo piano, si scorge l’uomo maturo che l’ha posseduta, 
o la possederà, non più padrone ma servo, prostrato ad attizzare il 
fuoco. Solo Balthus è in grado di reggere il confronto con l’Ibsen di 
questo dramma. Solness osserva che le donne rapite (e violentate) 
dai Vichinghi “molte volte non volevano affatto andarsene via da 
loro” e pone a  Hilde una domanda estrema e capitale:

	 Solness	 Lei può comprendere una cosa simile, Hilde?
	 Hilde	 Quelle donne io posso capirle terribilmente bene.
	 Solness	 Ah! Forse lei stessa avrebbe potuto fare 
		  altrettanto?
	 Hilde	 Perché no?
	 Solness	 Vivere insieme – di propria volontà – 
		  con un tale stupratore?
	 Hilde	 Se fosse stato uno stupratore cui io fossi 
		  arrivata a voler veramente bene,  allora –

	 Solness	 Potrebbe lei arrivare a voler bene a uno del genere?
	 Hilde	 Signore Iddio, non si può scegliere colui cui si arriva a 	
		  voler bene, che io sappia.
	 Solness	 (la guarda meditabondo) Oh no – è ben il trold che sta 	
		  internamente a noi, che decide in quanto a questo.
 
Ibsen usa il termine voldsmand, letteralmente uomo violento, che 
corrisponde sostanzialmente a stupratore: solo 7 concordanze in 
tutta l’opera di Ibsen, 2 delle quali nel nostro testo.  
	 Naturalmente Ibsen  resta un autore dell’Ottocento, sen-
sibile ai dogmi della civiltà vittoriana. Il suo Solness vive, sì, fino in 
fondo la tentazione della trasgressione (e persino della pedofilia) 
ma percepisce le sue pulsioni come colpa.
Nel terzo e ultimo atto – per punirsi, per espiare ciò che percepisce 
come una colpa –  Solness cade dalla torre che ha costruito e muore.

Emanuele Sferruzza Moszkowicz  
Neverland’s Discovery Channel
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Numerous academic disciplines, such as medicine, are under pressure 
from powerful interests, but economics is especially appreciative of 
the proximity with the establishment. So it has been in the past; so 
it will be in the future. Consequently, mainstream economists have 
been acquiescent in accommodating their discourse of the dominant 
economic and political order. To read an economics textbook is a 
pleasant experience. The theoretical justification of the status quo 
is argued with intellectual rigor and clever equations, while graphs 
and factual statistical data support the theory. This rosy account of 
the rules that govern our society - described as the best possible 
compromise - is very reassuring. The vision for the future is usually 
sanguine, provided that the cardinal functions of market, profit and 
finance will be carefully guarded. But, however disguised or evaded, 
at the basis of these theories there are convenient assumptions, 
disregarded anomalies and arbitrary simplifications that haunt even 
the best disposed student with a critical mind. 
The books reviewed in this issue highlight these weaknesses. Hill & 
Myatt, following a textbook approach, analyse in a systematic way 
the keystones upon which mainstream theory is built. And, under 
the sceptical eye of the authors, the handy axioms, statistics and 
simplifications reveal their questionable scientific soundness. The 
authors also show how easily different conclusions can be reached, 
if only the tottering assumptions are slightly changed. They neither 
claim nor offer any proof that the textbooks are wrong. They simply 
expose the skewed viewpoints of the theory, thus evincing that it 
could be wrong. But the bias is never explicit; it is obfuscated in the 
omissions, in the non-declared value judgments or in the missing 
contrary empirical evidence. There is no novelty in this, as failings 
are not uncommon even in physical sciences, especially when 
the researchers are biased by ideology or consumed by ambition. 
But, there, the flaws are accidents in the scientific process. What 
makes mainstream economics a pseudoscience is the fact that 
value judgments are obfuscated in the very methodology of the 

discipline, much like other non-evidence based scientific claims, a 
good example being homeopathy. 
With the other two books we go further; we show that what could 
be wrong is often actually wrong. And in no small detail, as we are 
touching the very foundations of the socio-economic contract of 
our society: the market and the profit. The instances considered 
in the books couldn’t be farther apart - in the domain of art in one 
case and in the domain of finance in the other, in our time the first 
and in the sixties the second. Yet, in both cases, the market has 
correctly played its formal role, free from any authoritarian coercion, 
but producing capricious prices that defy any existing theory of value 
other than the one based on the tautological statement that the 
value is the price. And the same market has gifted the winners that 
appear in the books with profits that are hard to define as deserved 
or as useful fuel for economic growth. Even less, can we perceive 
the presence of a benign invisible hand, when we realize that the 
profit is part of a zero-sum game where frequently innocent victims 
are on the losing side of the table. But all this is not confined to big 
money – scaled down – it is part of that daily real-life that should 
inspire any practical theory meant to be of guidance for society; 
and that economics has all too often ignored. 
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Note: Our trailers are a seamless series of excerpts freely assembled in a meaningful 
fashion by the reviewer to better illustrate the style and standpoint of the authors.  
Though they are neither spoilers nor a condensed version of the books. They have 
not been proofed by the authors.
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